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PIessi Video Cruz Madrid 1988 MUSEO ESPANOL DE ARTE
CONTEMPORANEO DE MADRID (PUB) Aveni da juan de Herrera 2,
28040 Madrid, Eli 168pp
e lt is perha ps the first tim e that a major retrospective of installations has been

dedicated to a video art ist in Euro pe. T he honour befelI the Ita lian artist

FAHRIZ IO I'LESSI who staged no less tha n twelve video installati ons at the
,\ \U SEU.\ \ OF CONTEMI'O RARY ART in Madrid in Mar ch and April 1988. It goes
witho ut saying that suc h an enormo us organizationa l und ert akin g could not
disappear unrecorde d. T he exh ibition was acco mpanied by a rath er bulky and
impr essive catalogue (in Spanish and Italian ). AC II ILI. E BO NIl'O OUVA wrote
the intro duction, briefly tracing a gen eral charac terization by point ing to
certa in aspects which place I'LESS I within the post-m odern era (the crossing of
boundaries, cont rasting mater ials, layered and complex meaning) and
referr ing to art history in genera!. HON ITO OUVA does not focus on any of the
exhibited works or ana lyze them in detail - defin itely a missing elemen t. To
make up somewhat for thi s absen ce there are, however, the preparatory
drawings to each installation, which give a very pleasing impression of
I'I.ESS I'S mode of th inking and working. Allthe installation s are presented
with drawings, photos made during the actua l installing of the pieces and an
installation view. For further reading, there is - quite im porta nt - a com plete
bibliograph y. (M il )

Digital Visions Computers and Art CYNTHIA GOO DMAN Ne w
Vork 1987 HARRY N. ABRAMS NEW VORK (PUB) GB 190pp $19,95
ISBN 0 ·8109·1 862·5
eDigital Visions was pub lished to appear sim ultaneo usly with an exhibition
staged by the EVERSON MUSEU M O f ART in Syracu se, New York , but it's
charac ter is in tenti onall y that of a book rather than a catalogue, Profusely
supplied with colour photog raphs, the book has an anractive appearance.
N um erous books on the technicaI aspect s of computer-generated imager y
have been publi shed since its incep tion about 25 years ago. lts eno rmous
growth in popul arit y can easily be traeed from the number of publi cation s
over the last few years. Publ ication s on Computer Art or Computers and A rt
have been rare though, and it was with cur iosity that I viewed at th is new book
on the shelves. Ha ve there been any new developments in the relation ship
between the computer and the art world ? There was initial enthusiasm about
the computer's potenri al for the arts in the late Sixties but for variou s reasons
the arti sts' interest then lagged which resulted in the movement coming to a
dead end . Computer A rt then moved to the fringes of the official art wor ld.
We can also follow th is rise an d fall in the number of pub lications appearing
over the years, most of which were conce rn ed with the relati onsh ip between
art and techn ology in genera !.

GOOI).\\AN begins with a historica! sum ma ry of early computer tech nologies
used in the visua l arts, and continues with a sort of chronological devel opment
of subsequent discover ies and ch an ges in the field of computer graphics.
From two-dimensiona l imaging, which utilizes such autornated dra wing
techn iques such as plotters, interactive imaging and image processing, she
takes us to the latest, most stunning and captiuating th ree-dimensional

computer imaging - the mathernatical synt hesis of reality - with the
application of f ractal geometry, or the high ly complex and computationall y
intensive technique of ray tracing, In the final cha pters, she briefly deals with
the use of computers by sculptors and architects, and other art forms whic h
involve computers such as computer-animated film , special effe cts. video and
performance. GOODMAN'S start ing point is the fact of tech nical cha nge and
development and she illustrates thi s with variou s arti stic examples. T his has
something of the fee ling of a lucky-dip, She has restricted herself to the me re
presen tation of materiaI - fascinating though it often is. Rarel y does she
endeavour to achieve some depth of rneani ng, create a frame of referen ce or
even provide a broad cultur al conte xt.

I had hoped for a book based on a more theoretical and/or philosophi cal
framework. Many que stions and issues surrounding the use of com puters in
the arts have not been raised. For instance: why have computer arts/graphics
moved to the fringes of the off icial art scene, what are actu ally the intention s
of those artists who do use the med ium in their work, what is their current
position and why? (G OO DMI\ N telis us that many of the discoveries are made
in science laboratories, by scientist-a rtists.ï Wha t about imagery, does a
comp uter aesthetic actua lly exist? She does not even mention the home
computer industry and all its cur rent software wh ich consti tutes th e other ha lf
of the compu ter cu lture. Is th is because it's commercial? Because it' s a pop­
computerculture and certa inly not art? Hence, the book remains a general

survey and compilation of work by artists active in the field of computer
graphics. It is narrow in scope, despite the fact that GOODMAN presents a fairly
good picture with clear and acc urate descripti on s. (M il)

Performance no 52 STEVE ROG ERS (EO) 613 Hackney Road,
Lo ndon E2 7NX, ISSN 0144-5901 GB 38pp [ l.7 5

eUp till now Performance, the British magaz ine for live arts now has focused
only indirectly on video. A video news section and an occas iona l review.
Accord ing to Performance editor STEVE ROG ERS, video shares a marginal
position with perform an ce in the production and distribut ion of art . And like
performance it has too few publ ic platforms. This, along with the gro wing
need for information about video art, has prove d reason enough to make more
space for video in the fu ture . In an ticipation of the video section's expansion
with inte rviews and art icles, Performa nce has invited N IK 1I0 UGHT O N, editor
of Independent Media to compile a specia l pu blication about video art. A
publication wh ich is fascin ating in its succinctness.

HOUGH T O N has assem bied the various contributions un der the banner of
video and television . In his own contributi on Resistance, Rewind and Ram,
HO UGHT ON disce rns a new realism amongst video artists. Television, as the
supplier of a ready-ma de mass aud ience, is no longer sim ply th e targe t of
criticism but also the goal for the present video generation. A generation
which because of the expansion of technologica l potential has discovered the
pleasure principle in video, a shift away from th e formal ist principles of the
previous generation.

In his Spinning Wildly or Standing Still, JEZ WELSH prefers to speak of
video defined in term s of technology rather than of attit ude or rnen tality. In
spite of the fact that the distincti on between the look of television and th e look
of video has more or less disappeared , WE LS H argues that video does have its
own aesthe tic. It is the creation of a multi-dime nsio nal space, a space sha red
with TV commercials and videoclips.

JO HN WYVER occupies a key position in the presentation of video art to a
wide publ ic in Great Britai n as director an d producer of the Cha nnel Fo ur
program Ghosts in the Machine. An inte rview with WYVER represents him as
being a sensible pragmatist ent hr alled by video art.

England 's only T V pirate , NETWORK 21, is the focus poin t of a short and
informative artiele abou t the past and fu ture of int erna tional TV piracy. For
GREG LOFTIN the reason that NETWORK 21'S success has nor led to a wave of
new TV pirates is the fear of the situa tion in Italy where free transmission has
resulted in com plete vulgarization of program s. Although a TV transmim er is
freely available for less than D OOD. OR)
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Het is een schande dat zoveel tijd , energie en ruimte van ju llie t ijd­
schrift verknoeid wordt aan re censie s als d ie van I'AUL G ROOT over
het boek Into Video Art van ROB PE RRÉE. N ie t d at PERRI, E's be n a­
dering van video-kunst naar mijn smaak is, m aar la te n we h et on de r
og en zien; wat je ook kunt zeggen ov er zijn ideeë n , het boek is de eer­
ste ser ieu ze poging in dit land, om de plaat selijke situatie in rel ati e tot
dit medium te an al yseren.
K om op j ongen s, Doe niet zo lullig tegen hem!

Ik h oop allee n dat de in te lligentie en h et gevoel voor humor van
m ensen als PAUL GROOT niet verspild wordt aa n kleinge est ige loca le
vetes, m aar bijvoorbeeld aan een professionele a nalyse en kri tiek van
de ze specia le di scipline. O f bet er n og, aa n de ontwikkeling va n een
serieus red acti oneel beleid te n opzich te va n video en de media in ti jd­
sch rifte n als M useumjou rnaal, waar van G ROOT h oofdredacteur is.
Di t is de enige m anie r waarop video uiteindel ijk serieus genomen zal
wo rden door de Ku nst-Geestelt j kheid en op zal h ouden het A rme
Neefje van de Kunstf amilie te zijn .
eh really is a sh am e th at so much time, energy an d sp ace in yo u r ma­
ga zine are being was ted on re views like the one ab out ROB PERRÉE's
book on Dutch V ideo Art by PAUL GR OOT .

It is not that PER RÉE's approach to video art is my cup of tea , but
let's face it; in spite of whateve r can be said abo u t hi s ideas, the book
is the first serious atte m pt in th is country to analyze the d omestic situ­
ati on in rel ati onsh ip 10 th is particular medium.
Come on guys, give him a break!

1 on ly wish th at the intelligence, wit an d se nse of humour of indi­
viduals like PAUL GROOT we re n ot being wasted on petty local feuds
but we re put to better use in, fo r in stance , the professional analys is
and cr iticism of th is particular dis cipline. Or even better, in develo­
ping serious editorial policies towards video and media in m agazines
like Mu seumjournaal of which PAUL GROOT is editor-in-chief.

This is the on ly wa y in wh ich video will fina lly be taken serio us ly
amongst the Art Clergy and through this it w il! cease being the Paar
Co us in of th e Art Family.

RAUL MARROQUIN Amsterdam May 5,1988

Geachte .\\ARROQ UIN,

Brief/ Letter

e In view of your concern expressed
abou t the position of video in the
world of Fine Art, your opinions are
more in line with ROB I'ERRÉE'S than
you may th ink the y are.

GROOT'S reaction to lnto Video A rt
was for us the on ly way of takin g th is
publication seriously. Any ether
review wou ld have been muc h
funnier.

As for the persona l and editoria l
attention GROOT pays to media art,
we suggest that for once you try
readi ng Museumjour naal which over
the last few years has published more
worth reading on this subject than
many other art magazines in Holland.
True not all of it conce ntra tes on
video or amateur television but if
you must persist in considering video
as a fine art then I wouldn 't kick up
toa much of a fuss if I were you.

Had you first read the main
articles instead of hunting down local
feuds in th e book column then you
would have known about GROOT'S
active involvement with RAIJOTNJK
TV,at present one of the most
interesting initiative s in th is area in
the Netherlands and sufficient
guarantee that you have na cause for
concern abou t the way in which he
employs his intelli gence and sense of
humour.

gezien uw uitgesproken zorgen over
de positie van de video in wereld van
de beeldende kunst, zit u mee r op
een lijn met ROB I' E R R I~ E dan u zelf
misschien denkt.

GROOT'S reactie op ln to Video-A rt

was voor ons de enige manier om
deze publicatie serie us te nem en .
Elke ande re bespreking was nog veel
grappiger geworden.

Over GROOT'S persoonlijke en
redactione le aandac ht voor med ia­
kun st het volgende: lees inderdaad
Mu seum journ aal maar een s, daar
heeft de laatste jaren meer
lezenswaardigs op dit gebied in
gestaan dan in menig ander
Nederlands kun snijdschrift.
Weliswaar niet allemaa l over video of
ama teurteleuisie, maar als video dan
zonod ig beeldende kun st moet zijn,
dan zou ik daar maar niet te
kieskeurig in zijn.

Als U eerst de hoofdartikelen had
gelezen inplaats van op zoek te gaan
naar locale vetes in de
boekenrubriek. dan was U op de
hoogte geweest van GROOT'S aktieve
betrokkenh eid bij RABOTNIK TV,
momenteel een van de meest
interessante initiatieven op dit gebied
in Nederland, voldoe nde garantie dat
u zich geen zorgen hoeft te maken
over de besteding van zijn
intelligentie en gevoel voor hum or.

Beste Mediamatic,

Video Culture. A Critical In vestigation JOHN HANHARDT (ED)
Roehester 1986 PEREGRI NE SMITH BOOKS (OlST)
ISBN 0·8 7905·222 ·8 296p p GB $19.95
e l' ublished some time ago (in 1986), the existence of thi s book is still worth
mention ing in th is column. A partially successful compilation of texts.

In Video Culture. A Critical In oestigation, jOIlN IIANIIARDT (head and
curator of the video and film department of the WIlITNEY ,\\USEUMOF

AMER JCAN ART) has assembied historicaI and recent , speculative and
theoret icaltexts with the intention of situati ng contempora ry video art within
modern media criticism and as distin ct film and television. IIANIIARDT'S
choice will come as no surprise to initiates. It seems almost inevitable th at
these kinds of compilations still include WA I.TER IJEl'jA.\\IN'S renowned , mu ch
quoted and reproduced essay The Work of Art in the Age of Mechan ical
R eproduction, DAVIDANTIN'S insightful artiel e Video: the Distinctive Features
of the Medium and a chapter from GENEYOUNGIJLOOD's book Ex panded
Cinema - in th is case A rt, Entertai nment, Entropy.

Under the summarizing title of Th eory and Practice is BENjA.\\II" Sessay
followed by a selecti on of post-war, primarily neo-Marxist criti cism . A schoo l
of critici sm that via BREC IIT.ALTIlUSSER and ENZENSIJERGER developed int o
IJAUDRILLARD'Spost-modern scepticism as expressed in his R equiem for the
Media. Along with ANTIN'Stext, NAM JUNI'AI K'S La Vie, Sat ellites, On e
Meeting is the text most worth reading in the inferi or second pan Video and
Teleoision . jOIlN ELLIS' Cinema and Broadcast TV Together (which appears in
Film and Video: Differ ences and Futuresns a good complement to ANTIN's
article . It is an inspiring comparison of the current forms of TVand film .

T he book ends with an extremely exten sive 15 page bibliography. A
bibliography which is pretentious in size yet due to its exclusive inclu sion of
English language publicatio ns/translations omits much of imp ortance from a
European point of view. Like the German standard Videokunst in
Deutschland 1963-1982. (j R)

Variant MALCOLM OICKSON (ED) 76 Carlisle Street, Glasglow G2I lEF,
GB 34pp [I
e A description. Few art magazines attempt to deal with art in its social and
political context. T he Scottish Variant is ene of th ose exceptions. After a
number of tr ial issues, the magazine has begun to acquire a more definiti ve
form. In weil written, frequently informat ive artic les and analyses which are
often by artists and sometimes lard ed with the necessary rhetoric , Variant
focuses on those art forms where it can assumed that the y more than
traditi onal forms can deal with conternporary areas of experience in an
adequate way. As a rule this means tha t there is space for art which ope rates
outs ide the walis of the traditi onal mu seum and galler y circuit and generally
uses time-b ased media . A rand om selection from the content of th e recent
fourth issue of Variant illustrates the resulting multifacedness of the subiects
dealt with : Performance A rt fr om the 60s to the 80s, Critical Realism, Post­
Modern Debate in Britain, Ein stur z ende Neubauten, Video etc. Despite the
factthat Variant gives priority to the need to docum ent and encourage new
forms of artistic activity in Scotland its attitude and diversity make this
magazine weil worth reeommending to non -Scots as well, OR)
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Kalender
edi ted by MARG A BIJVOET

Next cal endar runs from Septe mber I t ill Dec embe r 20 Please send inf ormati on bef ere July 20, 1988

tentoonstellingen/exhibitions

AUSTRIA

KR EMS/STEIN

-Das Gläserne U-Bot scu lptu ral installations, video installations and performances; video installations by ING O GÜNT IIE R, MARI E JO LAFONTA IN E, MARC EL

ODD,:BAC H, RO,\\A:>1 A SC II EFF KN EC IIT and PETER WEIBEL 18/8 - 2419188as part of the DO NAUFESTIVAL T e1.0222 4824033

BElGIUM

ANTWERP

_De û-Opti e en he t Cijfer 8 by A.M. VAN KERCK HOVEN 515 - 18/6/88 MO NT EVID EO Tel. 03 2163028

BERCHEM

-'/ x25/ SEC. video installations by ANN EMIE VAN KERC KII O VEN, KOE N T HEYS, DIRK T IIYS and WALTER VERDIN 25/5 - 11/6/88 CULT URE EL C ENT RUM BER C HEM T el.0 3

235908

BRUSSELS

- Seven Spanish Video Inst allations TO M CARR, j UAN DURAN , CARLES PAZOS , PE RE jA UM E, PERE NOGUE RRA, RIERA Y ARAGO , G ABRIEL 315 - 416188 RAFFIN ERIE DU

PL A:-I K Tel.02 5231834

HASSELT

-'/ x25/ SEC. video installations by ANN EM IE VAN KERCK HOV EN, KO EN TH EYS, DIRK T HYS and WALT ER VERDI N 7/5 - 23/5188C ULTUREEL C ENT RUM HASSELT Tel.O I 1

229931

FRANCE

CLERMONT -FERRAND

_Videoformes 8 8 215 - 2815/88 LA MAISON DE L' IN NOV AT ION Tel. 73 910040

PARIS

- French Videotapes from the Colteetion jEA:>1-PAUL BERTRAND, j EAN-PAUL FARG IE R, jEAN-LUC G ODARD, T HIE RRY KUNT ZEL, RO BERT CAHE N 15/2 - 15/7188

CENTRE G EO RGES POMPIDO U Tel.I 42771233

GERMAN Y

BERU N

- Dayj Night video installation by MADELON 1I0 0 YKAASiELSA STANSF IE LD 28/6 - 1517188 RUIN E DER KUNST E / MUSEUM BER LIN DAHLEM T el.030 8313435

KARLS RUHE

.MAR CEL ODEN HACH Stehen ist nicht umfallen video installations, videota pes and drawings 28/4 - 516/88 BADI SCHER KUNSTV ER EIN T eI.072! 28226/29773

ERLANGEN

. MARCEL ODENBACH Stehen ist nich um fallen video install ations, videotapes, drawings 917- 7/8/88 STÄDTISC HE GALER IE ERLANG EN

NE THER LAND S

AMSTERDAM

- Rirual l .5 by RICA RD O FUEGLIST AL ER 2/5 - 2815/88

M usic Reconstructlon '8 8 RAF AEL .\ \ONT AN EZ ORT IZ j un i 1988

HERT SCH UT T ER September 1988 G ALERIE REN E COE LHOIMONTEVIDEOTel.020 237101

- Tapes from the Colteetion Sum me r 1988 ST EDELIJK MUSEUM T EL.02 0 57329 11

_Eros n Arch. grou p exhibition with a .o , WILL EM D E RID DE R 29/5 - 2516/88 TO RCII GALER IE T el.020 260284

ARN HEM

- La Rose Blanche an installation by T jARDA SIXMA/MICH IEL VIj SELAAR 314 - 5/6188

T he M useum ofMemory installation by ELSA ST ANS FIEL D/MADELO N HOOYKAAS 1019 - 23/10/88 GEME ENTE.\\USE UM ARN HE M Tel.085 51243 1

ROT T ERD AM

- Portretten voor de Media exhibition of portrait s commisioned by new papers and magazines 28/5 - 2616/88 PERSPEKT IE F Tel.O IO4145112

S W IT Z E R L A N D

BASEL

~ENERAL IDEA 19A - 4 6/88 STAMPA Tel.06 1 257910/391183

UNITED STA TE S

BOSTO N

_Video Ar t From Yugoslavia includ ing videotapes from MIliA VIPOTN IK, MAR INA GRZIN IC /AINA SM ID , BREDA BEBAN/HRVO jE HORVATIC, DALIBOR MART IN IS,

MARE KOVAC IC, MARJAN OSOL E MAX, SANj A IVEKOVIC 14/4 - 1216188

Medieted Ne rretives: Constructed and lnvented Myth including videotapes from RODNEY WERDEN, CEC ILI A CON DIT, j UAN DOWN EY, ILE N E SEG ALOVE 14/4­

126188 INSTI T UT E OF CONTEMPORARY ART T el.617 2665 151

PIT T SBURGH

_American Landcape Video exhibition featuring installations by DARA BIR NBAUM, FRAN K G ILLETTE, DO UG IIAL L, RIT A MEYERS , MAR Y LUC IER, T HE VASULKAS,

BILL VIOLA 715 - 10/7/88 CA RN EG IE INSTITUTE, MUSEUM OF ART Tel.412 62233 13



228 Mediam otie 2#~ CALEN DAR

festivals/symposia
AUSTRALIA

SYDNEY

- 3rd AustraJian Video Festival 25/8 - 7/9/88 cont act BRIAN LANG ER, SYD N EY T el.02 3602325

AUSTRIA

UNZ

_Ar s Electronica computer anirn ation , com puter graphics, computer mu sic 1419 - 17/9188ARS ELECT RON ICA Tel. 732 5384 1267

CANADA

ALBE RTA

- Ban ff T ele vision Festival 516- 11/6/88 BAN"F CENTRE Te l.403 7623060

MONTREAL

_Festival International de Film s et Vidéo de Femmese èäsrche International du Film, de la TV et de la Vidéo 39 88 Tel. 514 8483883

VANCOUVER

- 1988 International Feature Video Festival to be held late spring SATE LLITE VIDE O EXC II ANG E SOC IETY 1160 lI amihon Street , V6B 2S2

DENMARK

AARHUS

- 3rd Video Festival ofAarhus docu ment ar ies and fiction 3;9;88 - 1119188 1'11..\1 VAERKSTEDET T el.61 96555

COPENHAGEN

.copenhagen Film + Video Works hop Festival 88The State of the Art in relation to film and video 36 - 10 6188 T IlE DAN ISII F ILM WOKKS IIO I' T el.OI 241624

FRANCE

AVIGNON

_French American Film Workshop inde pendent Frenc h and American film and video produ ction s 517- 1017188 C ENT KE FRANCO-A MERICAIN DE PROVENC E T el.90

855098

ESTAV AR

-6th Video Festival of Estavar 2717 -3 1;7188 co ntac t .\ \IC II EL CANAL Te l.68 047722

LA BAUL E

_Festival du Film et de L 'Image l6m m, super 8, video 5.9 - 10 9·88 CO.\ \I T E DES FET ES DE LA BAULE Te l.40 615395

MONTB EUARD

" th Int ernational Video and Televlsion Festival conferences, screeni ngs, perfor mances, video installat ions 2119 - 25,9 88 Tel. 81 913711

MONTB ENOI T

elnt emetion el Mee ting of Local T VS 18 9 - 2119.88 Tel.8 1 433467

GERM A NY

BON N

_3. Videonale Bonn 11 9 - 169 88 BONN T eI.0228 215961 _Int ernationale Fachtagung îiir Medienästhetik und Kunst workshops and sym posium 1119 - 16988

1l0NNEK KlJN STV EREIN Il och stade nr ing 22. 5300 Ilonn I

ESSEN

_Symposium 3. A-farler Video-K uns t Preis 3 6 - 4 6 88 .\\USE U.\I FO LKWAN G T el.0201 888418 or .\l AKL T el.023 65 105624

MARL

- 3. MarIer Video -Kunst Preis awards 5 6 88 SK ULPTUR EN.\l USEUM G LASKAST EN KATl IAUS Tel. 02365 105624

OSNAB RUCK

_European Media Art Festival 1'9 - 11.9 88 con tact EXPEK!.\l EN T; \ LFIL.\ \- \'i'O RKSIl OP E.\'. or FIJ..\\ -UND ,\l ED IEN IlUKO N IEDEKSAC IIS EN E.\'. OS NAIJKUC K T e1.054 I

21658

GREAT BRITAlN

BIRMISGH A."

_Birmingham Film and Television Festivel is 9 - 810 88 .\\ ID LAN DS ,\ KT CENTKE Te l.021 4404221

LOS DON

_Sth Piccadilly Film and Video Festi val .\lay-)une 88

contact KAT E Il li GH ES, C 0 C IT Y L!.\l IT S 8- 15 Aylesbu rv Streel . Loridon ECIK O LK

_3rd Int ernational TV Studies conference j ulyzo 21 22 1988 UN I\' EKSIT Y OF LONIlON ln stitute of Edu cation TeI .OI 6361500

ITALY

BERGA MO

- 6T h Bergamo Film Mee ting art and narrative films, docurnentaries, 35mm, 16mm, super 8, video 3 7 - 10 7 88 Tel.035 233129

CAPRI

_Prix ltsl is in ternational competition of rad io and television progr am s 199 - 2 1088 KAI-PK IX IT AI.I ;\ . Roma Tel. 6 36862797

CHIANCIANO T ERM E

_VI T eleconîronto Europea n television productions 27 - - 5 6 88 information Tel.0578 6404 1 or 06 360480 3
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TAO RMINA

elII T aormina Video Festival late Augustrbegjnning of September Te l.0942 21142

N E TH ER LA N D S

AMSTERDAM

eSOUnd So Und So III sound festival, concerts, video/film and installations at various locations in Amsterdam, with a.o .\l IC HEL WAISV ISZ, RADIO RAIIOTN IK TV ,

HARRY DE WIT ,PET ER ZEG VEL D, MO NI EK TOE IIOSC H, REl.LY TARl.O/jACOIIA BEDA UX 15/5 - 29/5/88 T IME IIASED ARTS AND SHAFF Y ST UD IO'S met medewerking van

STE IM Tel.020 229764

eModern Film Festival lectu res, films and installations, screenings of films by l'A Ul. SHAR ITS , MICHAEL SNOW,PETER KUIIEl.KA HOl.US FRA .\\I 'TON, STAN

IIRACKAGE , KENN ETH ANGER, W&B HEIN and many others 10,6 - 25,6/88 T I.\lE BASED ARTS , WG-FIl.M SHAFFY ST UDI O'S Te l.020 229764

eSummer Festivsl/Zomerîestiin 1988 theatre , music, film, video with a.o SURV IVAL RESE ARC H l. ABOR AT ORI ES, U SA MARCUS N IE UW WEST TO M JANSEN an d

PAULIN E DANlELS 117 - 16'7/88 SHAFFY T HEATRE Tel.020 2313 11/262321

T HEHAGUE

e îmege and Sound Festival survey of audio-visual produ ctions utilizing the lalest techn ological innovations 29/5 - 4,6/88 HAAGS FIL\lH UIS Tel.070 81425 1

eln ternational Symposium on lnterective Media eoineiding with Image and Sound 2915- 4 6 '88 CA M/HAAGS FILMHUIS Tel.070 814251 e World Wide Video
Festival 10,9 -17 9,88 KIJKH UIS T el.070 644805

UT RECHT

eDutch FiJmdays film and television festival zz.s -28,988 DUTCH FIL.\IDAYS FO UNDATION T el.030 312216 UT REC HT ,AMSTERDAM,T HE

HAGUE,R OT T ERDAM,GR ONI NGEN

eFirst International Symposium on Electtonic Art eleetronie music, video art , interactive video, computer graphies, AI etc. 24/9 - 111 0/88 Tel.OIO 4253085 or 030

332366

SWITZERLAND

BASEL

eVideowochen im Wenkenpark workshops, installations and videotape s, with a.o. WOjCIECH IIRUSZE\l;'SKI , GARY HIl.L, TONY OURSl.ER, ROOS T HEU WS,

Al.EXANDER HAHN , RE.\IY ZAUGG (subiect to change) 4,7 - 1017,88 contact REN E PUl.FER, Te l.061 652759

LAUSANN E

eRencontres audiovisuel1es 1,6 - 216/88 ECOl.E D' ET UDES SOCIAl.ES ET PEDAGOGIQUES DE l.A USANNE, c r 152, 1000 Lau sanne 24



COLOFON

SWEDEN

STOCKHOLM
.Video N festival shown in six Swedish cities starring February161988 KULTURHUS ET Box7005S-10386Stockholm

televisie/kabel
FRANCE

CANAL+
.Avance sur Im age series of video magazines produced by EX NIHILOcableeast five times every month ,

GREAT BRITAlN

CHANNEL4
eGhosts in the Machin e IJ a showcase for new film and video productions. every tuesday at 12.00 PM

MICHAEL OWEN AND CAROL KLONARIDES (incollaboration with
DAN GRA HAM) Yerticsl Landscape 2715188

DANIEL REEVES N o vive ya nadie en la casa 3/6/88 GARY HILL 106188

NETHERLANDS

AMSTERDAM CABLE SYSTEM
.Rabornik T V every Wed nesdayfro m 17-24

.Time Based Arts T V every firstSaturdayof 'he month from17·24
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THE HAGUE CABLE SYSTEM
.Videoline by KIJKllUISTel.070 644805, (BRT 2cbannel, 14.00; channel UHF66(Lokatel),20.00and 22.00)JACQUES DESCHAMPS La Ville d 'Hugo 5/6/88

STEVE FAGIN The Amazing Voyage of Gustave Flaubert and Raymond Roussel l2/6/88
LESLIE THORNTON There was an unseen Cloud Mo ving 1916/88

TORSTEN SEIBTDestine tion Zero 2616/88
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