








Plessi Video Cruz Madrid 1988 MUSEO ESPANOL DE ARTE
CONTEMPORANEO DE MADRID (PUB) Avenida Juan de Herrera 2,
28040 Madrid, E/I 168pp

o]t is perhaps the first time that a major retrospective of installations has been
dedicated to a video artist in Europe. The honour befell the Italian artist
FABRIZIO PLESSI who staged no less than twelve video installations at the
MUSEUM OF CONTEMPORARY ART in Madrid in March and April 1988. It goes
without saying that such an enormous organizational undertaking could not
disappear unrecorded. The exhibition was accompanied by a rather bulky and
impressive catalogue (in Spanish and Italian). ACHILLE BONITO OLIVA wrote
the introduction, briefly tracing a general characterization by pointing to
certain aspects which place PLESSI within the post-modern era (the crossing of
boundaries, contrasting materials, layered and complex meaning) and
referring to art history in general. BONITO OLIVA does not focus on any of the
exhibited works or analyze them in detail — definitely a missing element. To
make up somewhat for this absence there are, however, the preparatory
drawings to each installation, which give a very pleasing impression of
PLESSI’s mode of thinking and working. All the installations are presented
with drawings, photos made during the actual installing of the pieces and an
installation view. For further reading, there is — quite important — a complete
bibliography. (MB)

Digital Visions Computers and Art CYNTHIA GOODMAN New
York 1987 HARRY N. ABRAMS NEW YORK (PUB) GB 190pp $19,95
ISBN 0-8109-1862-5

®Digital Visions was published to appear simultaneously with an exhibition
staged by the EVERSON MUSEUM OF ART in Syracuse, New York, but it’s
character is intentionally that of a book rather than a catalogue. Profusely
supplied with colour photographs, the book has an attractive appearance.
Numerous books on the technical aspects of computer-generated imagery
have been published since its inception about 25 years ago. Its enormous
growth in popularity can easily be traced from the number of publications
over the last few years. Publications on Computer Art or Computers and Art
have been rare though, and it was with curiosity that I viewed at this new book
on the shelves. Have there been any new developments in the relationship
between the computer and the art world? There was initial enthusiasm about
the computer’s potential for the arts in the late Sixties but for various reasons
the artists’ interest then lagged which resulted in the movement coming to a
dead end. Computer Art then moved to the fringes of the official art world.
We can also follow this rise and fall in the number of publications appearing
over the years, most of which were concerned with the relationship between
art and technology in general.

GOODMAN begins with a historical summary of early computer technologies
used in the visual arts, and continues with a sort of chronological development
of subsequent discoveries and changes in the field of computer graphics.
From two-dimensional imaging, which utilizes such automated drawing
techniques such as plotters, interactive imaging and image processing, she
takes us to the latest, most stunning and captivating three-dimensional

10 20 30 40 50cm

225

Dutch GB=Engels English F=Frans/French D=DuitsGerman E=Spaans/Spanish SL =Sloveens=Slovenian

computer imaging — the mathematical synthesis of reality — with the
application of fractal geometry, or the highly complex and computationally
intensive technique of ray tracing. In the final chapters, she briefly deals with
the use of computers by sculptors and architects, and other art forms which
involve computers such as computer-animated film, special effects, video and
performance. GOODMAN's starting point is the fact of technical change and
development and she illustrates this with various artistic examples. This has
something of the feeling of a lucky-dip. She has restricted herself to the mere
presentation of material — fascinating though it often is. Rarely does she
endeavour to achieve some depth of meaning, create a frame of reference or
even provide a broad cultural context.

I had hoped for a book based on a more theoretical and/or philosophical
framework. Many questions and issues surrounding the use of computers in
the arts have not been raised. For instance: why have computer arts/graphics
moved to the fringes of the official art scene, what are actually the intentions
of those artists who do use the medium in their work, what is their current
position and why? (GOODMAN tells us that many of the discoveries are made
in science laboratories, by sczentist-artists.) What about imagery, does a
computer aesthetic actually exist? She does not even mention the home
computer industry and all its current software which constitutes the other half
of the computer culture. Is this because it’s commercial? Because it’s a pop-
computerculture and certainly not art? Hence, the book remains a general
survey and compilation of work by artists active in the field of computer
graphics. It is narrow in scope, despite the fact that GOODMAN presents a fairly
good picture with clear and accurate descriptions. (MB)
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Video Are

Performance no 52 STEVE ROGERS (ED) 61a Hackney Road,
London E2 7NX, ISSN 0144-5901 GB 38pp £1.75
oUp till now Performance, the British magazine for live arts now has focused
only indirectly on video. A video news section and an occasional review.
According to Performance editor STEVE ROGERS, video shares a marginal
position with performance in the production and distribution of art. And like
performance it has too few public platforms. This, along with the growing
need for information about video art, has proved reason enough to make more
space for video in the future. In anticipation of the video section’s expansion
with interviews and articles, Performance has invited NIK HOUGHTON, editor
of Independent Media to compile a special publication about video art. A
publication which is fascinating in its succinctness.

HOUGHTON has assembled the various contributions under the banner of
video and television. In his own contribution Resistance, Rewind and Rant,
HOUGHTON discerns a new realism amongst video artists. Television, as the
supplier of a ready-made mass audience, is no longer simply the target of
criticism but also the goal for the present video generation. A generation
which because of the expansion of technological potential has discovered the
pleasure principle in video, a shift away from the formalist principles of the
previous generation.

In his Spinning Wildly or Standing Still, JEz WELSH prefers to speak of
video defined in terms of technology rather than of attitude or mentality. In
spite of the fact that the distinction between the look of television and the look
of video has more or less disappeared, WELSH argues that video does have its
own aesthetic. It is the creation of a multi-dimensional space, a space shared
with TV commercials and videoclips.

JOHN WYVER occupies a key position in the presentation of video art to a
wide public in Great Britain as director and producer of the Channel Four
program Ghosts in the Machine. An interview with WYVER represents him as
being a sensible pragmatist enthralled by video art.

England’s only TV pirate, NETWORK 21, is the focus point of a short and
informative article about the past and future of international TV piracy. For
GREG LOFTIN the reason that NETWORK 21’s success has not led to a wave of
new TV pirates is the fear of the situation in Italy where free transmission has
resulted in complete vulgarization of programs. Although a TV transmittter is
freely available for less than £1000. (JR)
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PROJECTS UK, |
Post-MODERKISM
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ALISTAIR MacLENNAN |

VIDED AT THE NATIONAL REVIEW |

“AVEB7" |
JOSPENCE |
*DRITICAL REALISM |
#ANORES DUDEK-DURER |

Variant MALCOLM DICKSON (ED) 76 Carlisle Street, Glasglow G21 1EF,
GB 34pp £1

@A description. Few art magazines attempt to deal with art in its social and
political context. The Scottish Variant is one of those exceptions. After a
number of trial issues, the magazine has begun to acquire a more definitive
form. In well written, frequently informative articles and analyses which are
often by artists and sometimes larded with the necessary rhetoric, Variant
focuses on those art forms where it can assumed that they more than
traditional forms can deal with contemporary areas of experience in an
adequate way. As a rule this means that there is space for art which operates
outside the walls of the traditional museum and gallery circuit and generally
uses time-based media. A random selection from the content of the recent
fourth issue of Variant illustrates the resulting multifacedness of the subjects
dealt with: Performance Art from the 60s to the 80s, Critical Realism, Post-
Modern Debate in Britain, Einsturzende Neubauten, Video etc. Despite the
fact that Variant gives priority to the need to document and encourage new
forms of artistic activity in Scotland its attitude and diversity make this
magazine well worth recommending to non-Scots as well. (JR)

Video Culture. A Critical Investigation JOHN HANHARDT (ED)
Rochester 1986 PEREGRINE SMITH BOOKS (DIST)

ISBN 0-87905-222-8 296pp GB $19.95

ePublished some time ago (in 1986), the existence of this book is still worth
mentioning in this column. A partially successful compilation of texts.

In Video Culture. A Critical Investigation, JOHN HANHARDT (head and
curator of the video and film department of the WHITNEY MUSEUM OF
AMERICAN ART) has assembled historical and recent, speculative and
theoretical texts with the intention of situating contemporary video art within
modern media criticism and as distinct film and television. HANHARDT’s
choice will come as no surprise to initiates. It seems almost inevitable that
these kinds of compilations still include WALTER BENJAMIN’s renowned, much
quoted and reproduced essay The Work of Art in the Age of Mechanical
Reproduction, DAVID ANTINs insightful article Video: the Distinctive Features
of the Medium and a chapter from GENE YOUNGBLOOD’s book Expanded
Cinema — in this case Art, Entertainment, Entropy.

Under the summarizing title of Theory and Practice is BENJAMIN’s essay
followed by a selection of post-war, primarily neo-Marxist criticism. A school
of criticism that via BRECHT, ALTHUSSER and ENZENSBERGER developed into
BAUDRILLARD’s post-modern scepticism as expressed in his Requiem for the
Media. Along with ANTIN’s text, NAM JUN PAIK’s La Vie, Satellites, One
Meeting is the text most worth reading in the inferior second part Video and
Television. JOHN ELLIS’ Cinema and Broadcast Tv Together (which appears in
Film and Video: Differences and Futures)is a good complement to ANTIN’S
article. It is an inspiring comparison of the current forms of TV and film.

The book ends with an extremely extensive 15 page bibliography. A
bibliography which is pretentious in size yet due to its exclusive inclusion of
English language publications/translations omits much of importance from a
European point of view. Like the German standard Videokunst in
Deutschland 1963-1982. (Jr)
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Beste Mediamatic,

Het is een schande dat zoveel tijd, energie en ruimte van jullie tijd-
schrift verknoeid wordt aan recensies als die van PAUL GROOT over
het boek Into Video Art van ROB PERREE. Niet dat PERREE’s bena-
dering van video-kunst naar mijn smaak is, maar laten we het onder
ogen zien; wat je ook kunt zeggen over zijn ideeén, het boek is de eer-
ste serieuze poging in dit land, om de plaatselijke situatie in relatie tot
dit medium te analyseren.

Kom op jongens, Doe niet zo lullig tegen hem!

Ik hoop alleen dat de intelligentie en het gevoel voor humor van
mensen als PAUL GROOT niet verspild wordt aan kleingeestige locale
vetes, maar bijvoorbeeld aan een professionele analyse en kritiek van
deze speciale discipline. Of beter nog, aan de ontwikkeling van een
serieus redactioneel beleid ten opzichte van video en de media in tijd-
schriften als Museumjournaal, waarvan GROOT hoofdredacteur is.
Dit is de enige manier waarop video uiteindelijk serieus genomen zal
worden door de Kunst— Geestelijkheid en op zal houden het Arme
Neefje van de Kunstfamilie te zijn.

o[t really is a shame that so much time, energy and space in your ma-
gazine are being wasted on reviews like the one about ROB PERREE’s
book on Dutch Video Art by PAUL GROOT.

It is not that PERREE’s approach to video art is my cup of tea, but
let’s face it; in spite of whatever can be said about his ideas, the book
is the first serious attempt in this country to analyze the domestic situ-
ation in relationship to this particular medium.

Come on guys, give him a break!

I only wish that the intelligence, wit and sense of humour of indi-
viduals like PAUL GROOT were not being wasted on petty local feuds
but were put to better use in, for instance, the professional analysis
and criticism of this particular discipline. Or even better, in develo-
ping serious editorial policies towards video and media in magazines
like Museumjournaal of which PAUL GROOT is editor-in-chief.

This is the only way in which video will finally be taken seriously
amongst the Art Clergy and through this it will cease being the Poor

Cousin of the Art Family.

RAUL MARROQUIN Amsterdam May 5, 1988

Geachte MARROQUIN,

gezien uw uitgesproken zorgen over
de positie van de video in wereld van
de beeldende kunst, zit u meer op
een lijn met ROB PERREE dan u zelf
misschien denkt.

GROOT’s reactie op Into Video-Art
was voor ons de enige manier om
deze publicatie serieus te nemen.
Elke andere bespreking was nog veel
grappiger geworden.

Over GROOT’s persoonlijke en
redactionele aandacht voor media-
kunst het volgende: lees inderdaad
Museumjournaal maar eens, daar
heeft de laatste jaren meer
lezenswaardigs op dit gebied in
gestaan dan in menig ander
Nederlands kunsttijdschrift.
Weliswaar niet allemaal over video of
amateurtelevisie, maar als video dan
zonodig beeldende kunst moet zijn,
dan zou ik daar maar niet te
kieskeurig in zijn.

Als U eerst de hoofdartikelen had
gelezen inplaats van op zoek te gaan
naar locale vetes in de
boekenrubriek, dan was U op de
hoogte geweest van GROOT’s aktieve
betrokkenheid bij RABOTNIK TV,
momenteel een van de meest
interessante initiatieven op dit gebied
in Nederland, voldoende garantie dat
u zich geen zorgen hoeft te maken
over de besteding van zijn
intelligentie en gevoel voor humor.

®In view of your concern expressed
about the position of video in the
world of Fine Art, your opinions are
more in line with ROB PERREE’s than
you may think they are.

GROOT’s reaction to Into Video Art
was for us the only way of taking this
publication seriously. Any other
review would have been much
funnier.

As for the personal and editorial
attention GROOT pays to media art,
we suggest that for once you try
reading Museumjournaal which over
the last few years has published more
worth reading on this subject than

many other art magazines in Holland.

True not all of it concentrates on
video or amateur television but if
you must persist in considering video
as a fine art then I wouldn’t kick up
too much of a fuss if I were you.

Had you first read the main
articles instead of hunting down local
feuds in the book column then you
would have known about GROOT’s
active involvement with RABOTNIK
TV, at present one of the most
interesting initiatives in this area in
the Netherlands and sufficient
guarantee that you have no cause for
concern about the way in which he
employs his intelligence and sense of
humour.
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Next calendar runs from September 1 till December 20  Please send information before July 20, 1988

| tentoonstellingen/exhibitions

AUSTRIA
KREMS/STEIN
®Das Glaserne U-Bot sculptural installations, video installations and performances; video installations by INGO GUNTHER, MARIE JO LAFONTAINE, MARCEL
ODENBACH, ROMANA SCHEFFKNECHT and PETER WEIBEL 18/8 - 24/9/88 as part of the DONAUFESTIVAL Tel.0222 4824033

BELGIUM
ANTWERP
®De 0-Optie en het Cijfer 8 by A.M. VAN KERCKHOVEN 5/5 - 18/6/88 MONTEVIDEO Tel.03 2163028

BERCHEM
e4x25/SEC. video installations by ANNEMIE VAN KERCKHOVEN, KOEN THEYS, DIRK THYS and WALTER VERDIN 25/5 - 11/6/88 CULTUREEL CENTRUM BERCHEM Tel.03
| 235908

BRUSSELS
®Seven Spanish Video Installations TOM CARR, JUAN DURAN, CARLES PAZOS, PERE JAUME, PERE NOGUERRA, RIERA Y ARAGO, GABRIEL 3/5 - 4/6/88 RAFFINERIE DU
PLAN K Tel.02 5231834

HASSELT
e4x25/SEC. video installations by ANNEMIE VAN KERCKHOVEN, KOEN THEYS, DIRK THYS and WALTER VERDIN 7/5 - 23/5/88 CULTUREEL CENTRUM HASSELT Tel.011
229931

FRANCE
| CLERMONT-FERRAND
e®Videoformes 88 2/5 - 28/5/88 LA MAISON DE L'INNOVATION Tel.73 910040

PARIS
| eFrench Videotapes from the Collection JEAN-PAUL BERTRAND, JEAN-PAUL FARGIER, JEAN-LUC GODARD, THIERRY KUNTZEL, ROBERT CAHEN 15/2 - 15/7/88
i CENTRE GEORGES POMPIDOU Tel.1 42771233

GERMANY
BERLIN
®Day/Night video installation by MADELON HOOYKAAS/ELSA STANSFIELD 28/6 - 15/7/88 RUINE DER KUNSTE / MUSEUM BERLIN DAHLEM Tel.030 8313435

KARLSRUHE
| ®MARCEL ODENBACH Stehen ist nicht umfallen video installations, videotapes and drawings 28/4 - 5/6/88 BADISCHER KUNSTVEREIN Tel.0721 28226/29773

ERLANGEN
| eMARCEL ODENBACH Stehen ist nich umfallen video installations, videotapes, drawings 9/7 - 7/8/88 STADTISCHE GALERIE ERLANGEN

NETHERLANDS
AMSTERDAM
®Ritual 1.5by RICARDO FUEGLISTALER 2/5 - 28/5/88
Music Reconstruction '88 RAFAEL MONTANEZ ORTIZ Juni 1988
BERT SCHUTTER September 1988 GALERIE RENE COELHO/MONTEVIDEO Tel.020 237101
®Tapes from the Collection Summer 1988 STEDELIJK MUSEUM TEL.020 5732911
®FEros n Arch. group exhibition with a.0. WILLEM DE RIDDER 29/5 - 25/6/88 TORCH GALERIE Tel.020 260284

ARNHEM
®La Rose Blanche an installation by TJARDA SIXMA/MICHIEL VIJSELAAR 3/4 - 5/6/88
The Museum of Memory installation by ELSA STANSFIELD/MADELON HOOYKAAS 10/9 - 23/10/88 GEMEENTEMUSEUM ARNHEM Tel.085 512431

ROTTERDAM
®Portretten voor de Media exhibition of portraits commisioned by newpapers and magazines 28/5 - 26/6/88 PERSPEKTIEF Tel.010 4145112

! SWITZERLAND
BASEL
®GENERAL IDEA 19/4 - 4/6/88 STAMPA Tel.061 257910/391183

UNITEDSTATES
BOSTON
e®Video Art From Yugoslaviaincluding videotapes from MIHA VIPOTNIK, MARINA GRZINIC/AINA SMID, BREDA BEBAN/HRVOJE HORVATIC, DALIBOR MARTINIS,
MARE KOVACIC, MARJAN OSOLE MAX, SANJA IVEKOVIC 14/4 - 12/6/88
Mediated Narratives: Constructed and Invented Myth including videotapes from RODNEY WERDEN, CECILIA CONDIT, JUAN DOWNEY, ILENE SEGALOVE 14/4 -
12/6/88 INSTITUTE OF CONTEMPORARY ART Tel.617 2665151

PITTSBURGH
e®American Landcape Video exhibition featuring installations by DARA BIRNBAUM, FRANK GILLETTE, DOUG HALL, RITA MEYERS, MARY LUCIER, THE VASULKAS,
BILL VIOLA 7/5 - 10/7/88 CARNEGIE INSTITUTE, MUSEUM OF ART Tel.412 6223313
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festivals/symposia

AUSTRALIA
SYDNEY
®3rd Australian Video Festival 25/8 - 7/9/88 contact BRIANLANGER, SYDNEY Tel.02 3602325

AUSTRIA
LINZ
®Ars Electronica computer animation, computer graphics, computer music 14/9 - 17/9/88 ARS ELECTRONICA Tel.732 53841267

CANADA
ALBERTA
eBanff Television Festival 5/6 - 11/6/88 BANFF CENTRE Tel.403 7623060

MONTREAL
eFestival International de Films et Vidéo de Femmes®Marche International du Film, de la Tv et de la Vidéo 3/9/88 Tel.514 8483883

VANCOUVER
01988 International Feature Video Festival to be held late spring SATELLITE VIDEO EXCHANGE SOCIETY 1160 Hamilton Street, V6B 252

DENMARK
AARHUS
@®3rd Video Festival of Aarhus documentaries and fiction 3/9/88 - 11/9/88 FILM VAERKSTEDET Tel.61 96555

COPENHAGEN
®Copenhagen Film + Video Workshop Festival 88 The State of the Art in relation to film and video 3/6 - 10/6/88 THE DANISH FILM WORKSHOP Tel.01 241624

FRANCE
AVIGNON
®French American Film Workshop independent French and American film and video productions 5/7 - 10/7/88 CENTRE FRANCO-AMERICAIN DE PROVENCE Tel.90
855098

ESTAVAR
o6th Video Festival of Estavar 27/7 -31/7/88 contact MICHEL CANAL Tel.68 047722

LA BAULE
®Festival du Film et de L’Image 16mm, super 8, video 5/9 - 10/9/88 COMITE DES FETES DE LA BAULE Tel.40 615395

MONTBELIARD
®4th International Video and Television Festival conferences, screenings, performances, video installations 21/9 - 25/9/88 Tel.81 913711

MONTBENOIT
eInternational Meeting of Local TVs 18/9 - 21/9/88 Tel.81 433467

GERMANY
BONN
03. Videonale Bonn 119 - 16/9.88 BONN Tel.0228 215961 ®Internationale Fachtagung fiir Medienasthetik und Kunst workshops and symposium 11/9 - 16/9/88
BONNER KUNSTVEREIN Hochstadenring 22, 5300 Bonn 1

ESSEN
oSymposium 3. Marler Video-Kunst Preis 36 - 4688 MUSEUM FOLKWANG Tel.0201 888418 or MARL Tel.02365 105624

MARL
03, Marler Video-Kunst Preis awards 56/88 SKULPTURENMUSEUM GLASKASTEN RATHAUS Tel.02365 105624

OSNABRUCK
OEuropean Media Art Festival 1/9 - 11/9/88 contact EXPERIMENTALFILM-WORKSHOP E.V. or FILM-UND MEDIENBURO NIEDERSACHSEN E.V. OSNABRUCK Tel.0541
21658

GREAT BRITAIN
BIRMINGHAM
e®Birmingham Film and Television Festival 23/9 - 81088 MIDLANDS ART CENTRE Tel.021 4404221

LONDON
@®5th Piccadilly Film and Video Festival May-June 88
contact KATE HUGHES, C O CITY LIMITS 8-15 Aylesbury Street, London ECIR OLR
o3rd International TV Studies conference July 2021/22 1988 UNIVERSITY OF LONDON Institute of Education Tel.01 6361500

ITALY
BERGAMO
06 Th Bergamo Film Meeting art and narrative films, documentaries, 35mm, 16mm, super 8, video 37 - 10788 Tel.035 233129

®Prix Italia international competition of radio and television programs 199 - 2/10/88 RAI-PRIX ITALIA, Roma Tel.6 36862797
CHIANCIANO TERME

\
|
I
CAPRI
oVI Teleconfronto European television productions 275 -5 6 88 information Tel.0378 64041 OF 06 3604803
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CALERIE RENE COELHO

JUNI 1988
VIDEO INSTALLATIE

MUSIC RECONSTRUCTION ‘88
Rafael Montanez Ortiz

- OPNAMESETS 3BUISCAMERA U - MATIC ENKELBEELD
U - MATIC PORTABLE ANIMATIE RECORDER +
STATIEF, MONITOR 3 BUISCAMERA EN CCU
F 400~ PER DAG F 600~ PER DAG

MONTAGE 2 MACHINES 3 MACHINES
U - MATIC BVU /U - MATIC
F 25~ PER UUR TUDCODE, TITELS,
F PERDAG  EFFECTEN (CHROMAKEY)
F. 85~ PER UUR
F 680~ PER DAG

2 SINGEL 137 1012 V) AMSTERDAM TEL. 020-23.71.07 ",

oW,

TAORMINA
]Il Taormina Video Festival 1ate August/beginning of September Tel.0942 21142

NETHERLANDS
AMSTERDAM
#So Und So Und So III sound festival, concerts, video/film and installations at various locations in Amsterdam, with a.0 MICHEL WAISVISZ, RADIO RABOTNIK TV,
HARRY DE WIT, PETER ZEGVELD, MONIEK TOEBOSCH, RELLY TARLO/JACOBA BEDAUX 15/5 - 29/5/88 TIME BASED ARTS AND SHAFFY STUDIO'S met medewerking van
STEIM Tel.020 229764
®Modern Film Festival lectures, films and installations, screenings of films by PAUL SHARITS, MICHAEL SNOW, PETER KUBELKA HOLLIS FRAMPTON, STAN
BRACKAGE, KENNETH ANGER, W&B HEIN and many others 10/6 - 25/6/88 TIME BASED ARTS, WG-FILM SHAFFY STUDIO’S Tel.020 229764
oSummer Festival/Zomerfestijn 1988 theatre, music, film, video with a.0 SURVIVAL RESEARCH LABORATORIES, LISA MARCUS NIEUW WEST TOM JANSEN and
PAULINE DANIELS 1/7 - 16/7/88 SHAFFY THEATRE Tel.020 231311/262321
THE HAGUE
eImage and Sound Festival survey of audio-visual productions utilizing the latest technological innovations 29/5 - 4/6/88 HAAGS FILMHUIS Tel.070 814251
elnternational Symposium on Interactive Media coinciding with /mage and Sound 29/5 - 4/6/88 CAM/HAAGS FILMHUIS Tel.070 814251 ®World Wide Video
Festival 10/9 -17/9/88 KIJKHUIS Tel.070 644805

UTRECHT
e®Dutch Filmdays film and television festival 22/9 -28/9/88 DUTCH FILMDAYS FOUNDATION Tel.030 312216 UTRECHT,AMSTERDAM,THE
HAGUE,ROTTERDAM,GRONINGEN
®First International Symposium on Electronic Art electronic music, video art, interactive video, computer graphics, Al etc. 24/9 - 1/10/88 Tel.010 4253085 O 030
332366

SWITZERLAND
BASEL
eVideowochen im Wenkenpark workshops, installations and videotapes, with a.0. WOJCIECH BRUSZEWSKI, GARY HILL, TONY OURSLER, ROOS THEUWS,
ALEXANDER HAHN, REMY ZAUGG (subject to change) 4/7 - 10/7/88 contact RENE PULFER, Tel.061 652759

LAUSANNE
®Rencontres audiovisuelles 1/6 - 2/6/88 ECOLE D’ETUDES SOCIALES ET PEDAGOGIQUES DE LAUSANNE, CP 152, 1000 Lausanne 24



COLOFON

SWEDEN
STOCKHOLM
®Video N festival shown in six Swedish cities starting February 16 1988 KULTUR HUSET Box 7005 S-103 86 Stockholm

televisie/kRabel

FRANCE
CANAL +
®Avance sur Image series of video magazines produced by EX NIHILO cablecast five times every month.

GREAT BRITAIN
CHANNEL 4
®Ghosts in the Machine II a showcase for new film and video productions. every tuesday at 12.00 PM
MICHAEL OWEN AND CAROL KLONARIDES (incollaboration with
DAN GRAHAM) Vertical Landscape 27/5/88
DANIEL REEVES No vive ya nadie en la casa 3/6/38 GARY HILL 10/6/88

NETHERLANDS
AMSTERDAM CABLE SYSTEM
®Rabotnik TV every Wednesday from 17-24
oTime Based Arts TV every first Saturday of the month from 17-24

THE HAGUE CABLE SYSTEM
®Videoline by KIJKHUIS Tel.070 644805, (BRT 2 channel, 14.00; channel UHF66 (Lokatel),20.00 and 22.00) JACQUES DESCHAMPS La Ville d’Hugo 5/6/38

LESLIE THORNTON There was an unseen Cloud Moving 19/6/88
TORSTEN SEIBT Destination Zero 26/6/88
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STEVE FAGIN The Amazing Voyage of Gustave Flaubert and Raymond Roussel 12/6/38
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